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CHARACTERS

Tom Chance Mezzo-soprano or Countertenor

Tom is a gay White man in his mid-twenties. He is physically and
emotionally delicate, traumatized by horrible experiences in the
Confederate Army. He is kind, empathetic, generous, and non-assertive.

Joe Baritone

Joe is a gay Black man in his mid-twenties. He is a loner, having been
ostracized by his own people due to his sexual orientation. He loves to
make up and sing songs. He is emotionally stable and a keen observer.

Arthur Owen Tenor

Arthur is a middle-aged White businessman. He is a widower whose driving
ambition is to found a dynasty. He is arrogant and ruthless in the pursuit of
his objectives.

Celeste Owen Soprano

Arthur’s daughter Celeste is an unmarried White woman in her mid-
twenties. Her mother died giving birth to Celeste; she was raised by her
father, and her character has been corrupted as a result.

SENSITIVITY READER FEEDBACK

This opera deals with a homosexual relationship between a Black man and a White
man in the American South. The librettist and composer is a White, heterosexual
male Yankee. Anticipating the questions that this might raise, we submitted the
libretto of Free Men to Kayla Dunigan, a sensitivity reader specializing in Black,
Queer, and Southern themes. Here is the gist of Kayla’s report:

“"Thank you again for allowing me to read FREE MEN! I admit to
feeling a bit worried before reading your opera, given the
context and the characters being Black and White and queer, but
I'm glad I was met with a tender tragedy that explores what
love looks like when two people are placed in an impossible
situation, and asks the question: What does it mean to be free.”
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THE STORY

The story takes place in the American South, during the year following the end of
the Civil War, when the Union victory and the emancipation of the enslaved Black
people were just starting to reshape society and the lives of individuals.

Tom Chance, a closeted gay Confederate Army veteran who hates confrontation and
violence, seeks to free himself from an unwanted engagement to Celeste, the
daughter of a domineering businessman (Arthur Owen) on whom he has been
dependent and who is unaware of Tom’s sexual orientation. By good fortune, Tom
inherits a considerable sum of money plus a plantation from his uncle, giving him a
path to independence and freedom. He writes to Celeste, telling her of his
inheritance and hinting strongly that the wedding is off.

When Tom travels to his new home, he finds Joe, a recently emancipated Black
man, living there. Tom asks Joe to leave, but soon relents when Joe insists that this
place is the only home he has ever known. It turns out that Joe is also gay;
moreover, he and Tom realize that they met years ago in a childish sexual
encounter. Tom tells Joe about a traumatic war experience, and Joe shows Tom the
scars left on his back when he was whipped by Tom’s uncle. Each young man sees
in the other a chance for companionship and a life of freedom.

The relationship between Joe and Tom blossoms into love over the next two weeks.
Tom tries to write again to Celeste to make a clean break, but he cannot find the
words. Joe coaxes Tom out of the depths of despondency by outlining plans for a
vegetable garden, fruit trees, and livestock. Tom cheers up and the conversation
becomes merry. Then, while rolling around in bed in a laughing fit, the men are
interrupted by the unexpected arrival of Arthur and Celeste. The Owens demand
that Tom return with them and marry Celeste, or else face charges of sodomy and
likely imprisonment. They also declare that they will have Joe lynched regardless of
what Tom does. Seeing no viable alternative, Tom shoots Arthur and Celeste, then
collapses in grief. Joe comforts him, then goes to bury the bodies.
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LIBRETTO

Scene 1: The Letter

The stage is divided into two halves. Stage right is a small hotel room,
where Tom is pacing about. The other half of the stage is the Owen living
room, a week or so later, where Celeste and Arthur are sitting but not

moving.

TOM

CELESTE

ARTHUR
CELESTE

I came home from the war with a bullet in my leg, and a limp I'll
never lose. My parents were dead, my home was gone. Arthur Owen,
my late father’s employer, took me in, while I recovered from my
wound. And I am grateful! But now, Mister Owen wants me to marry
his daughter, Celeste! And he’s already set the date! But...

I want no wife. Women are not for me. I love men, and I never will
marry. Now, just in time, I have a way to escape. I will be free, to
live my own life. Now I must write to Celeste., and tell her there will
be no wedding. No wedding! Then, I'll be free. Free to be who I am.
I will be free, to live my own life.

(Sits at desk.)

This letter will be hard to write. I don’t want to hurt Celeste, or make
her father angry. I'd better break it to them gently. Drop one shoe
now, the other later. They'll get this letter in a week or so. By then I
should be safe in my new home!

Tom becomes immobile. Celeste and Arthur begins to move.

Ah... a letter from Tom. Dated a week ago.

(Opens letter but does not yet read it.)
Maybe it will explain where he’s gone, and when he will return.
I wish Chester could return. But he lies in a battlefield grave.

Chester was handsome, Chester could dance. He brought me flowers
and candy. He could not keep his hands to himself when he was
feeling randy.
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But Chester is gone. He died in the war. The flowers are on his grave.

Tom is weak, and lame, and cold, and rather homely, if truth be told.
At least, he’s not a dandy. But he never brings me candy!

Tom is alive, he needs a wife, and you must give me heirs!

When Chester took me to the Summer Ball, everyone admired our
dancing. Out in the moonlight, where no one could see, we had fun
romancing.

But Chester is gone. He died in the war. His dancing days are done.

Thousands of men were lost in the war, so I must marry a dreadful
bore, just because he’s handy. But I wish he’d bring me candy!

So many men have unwed daughters, and they are in despair. They’ll
snap up Tom if he’s in play, so we must grab him without delay, lest
he wander away somewhere. You'll marry Tom, and everyone will
envy me!

Tom’s father Fred is dead and buried, so Tom must run my mill.
These days workers are hard to find, and Tom is painfully weak of
mind, so I'll bend him to my will. He’ll work for free, and everyone
will envy me!

If Tom objects, it will not matter. He's too feeble to break free. He'll
come limping back to town, and we will quickly tie him down, and
you'll start your family. I will have heirs, and everyone will envy me!

What does Tom have to say? Read me the letter.

Tom begins to write, and Celeste begins to read.

My Dear Celeste, I'm writing to inform you...

“...that our wedding must be postponed!”

What does that fool think he’s doing?

Words cannot express how grateful I am...

“...to you and your father.”

And this is how he shows his gratitude!

I knew this would happen! He has never shown me any appreciation!
You took me in when I returned from the war, wounded, weak,...
“...and without hope, finding my parents dead, my home destroyed.”

I should have let him starve!
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He came limping in here like a sick dog! And now this!

Your father’s offer of employment, to take my father’s place as
foreman of his mill,...

“...was both generous and unexpected, as I have neither training nor
experience in such work.”

If only he were half the man his father was!

Fred Chance was a fool, too, but his son is worse.

And, his suggestion that we marry, coming from a father who
cherishes his only daughter,...

“...bespeaks a trust of which I feel unworthy.”

Ah, if Chester had not been killed in the war, I would be marrying
him! He was a man!

So many good men fell in the war. It comes down to Tom, or no
husband at all.

(And no grandchildren for me. And in truth, you are getting older as
the months go by.)

But, I have news: I have received a letter from a lawyer, informing
me of a legacy, left to me by my late Uncle Albert Chance.

“And, as it turns out, I am my uncle’s sole heir. He left me some
money, plus his plantation, which I will either work or sell.”

So, there IS money in his family!
He will sell! We will live in town!

I need to see what condition the place is in. So... I have gone to
Stanton Grove. I am at the Bluebird Inn.

“Tomorrow I will visit my new property, which is seven miles west of
town.”

So, we know where to find him!

I may not return. I yearn for the simple life of the land, which I know
would not please you. So, if you wish to end our engagement,...

“...and find a more suitable husband, then I will understand, and you
will have my blessing.”

To Hell with his blessing! We will use his money to build you a fine
new house! The finest house this town will ever see!

And everyone will envy me!

Meanwhile, I send you all my best, and my best to your father too.
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“...Yours, Tom”

Yes, mine! For what he is worth!

(She crumples the letter and throws it across the room.)

Scene 2: Freedom

The decrepit foyer of an antebellum plantation manor, the morning after
Tom wrote the letter in the first scene. It is set up as an all-purpose
room, with a bed, a table, a wash basin, etc.

Joe is moving around, tending to some small task. He goes into a back
room. Tom enters through the front door and is alarmed when he hears a
stranger singing. He takes his revolver from his satchel.

JOE

TOM
JOE
TOM
JOE

TOM

JOE

Nothing tastes as cool as a cool drink of water on a long hot summer
day. Nothing sounds as sweet as your sweet mother’s voice when she
kneels with you to pray. Nothing feels as soft as a soft bed pillow
when you close your weary eyes. Nothing looks as free as a free wild
bird when it spreads its wings and...

(He enters the room and stops in alarm when he sees Tom with a
revolver.)

What are you doing here? Who are you?
I'm living here. My name is Joe.
Well, this is my property. Who said you could live here?

I just...I grew up here. I was Master Chance’s houseboy. But... Mister
Lincoln set us free, and everybody left but me. And then, Master
Chance died. And...who are you? If you don’t mind my asking?

My name is Tom Chance. Albert Chance was my uncle. He left me
this place in his will. So... I am the new owner. I guess... you’'d better
leave.

Or... you'll shoot me?
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No, no! I mean you no harm. I'm done with shooting. I never want to
use the damn thing again!

(He puts the gun back into the satchel.)
Must I leave? I don’t know where to go.
Well, you're a free man now. Go make your way in the world.

I guess you've never been a Black man. It's a hard world for us. I
don’t know what would happen to me, out there, alone.

But couldn’t you have gone with the others?

I've always been a loner. Never got along that well.

Why, why, why must I leave? I was born here, grew up here, lived
here all my life. This is the only home I've ever known. You don’t
know this place, you never lived here. But now I guess you got a
piece of paper. Why is your piece of paper more important than my
life? When I was a slave, I could not leave. Now that I'm free, you
say I can’t stay! What good is it to be a free man? Free... to do
what?

You're free to stay. You've made a good case. Justice is on your side.
You belong here, more than I do. But I will stay here too. I can’t go
back to what I left behind.

Why? Ain’t YOU a free man?

Well, freer than I was in the Army. I'm glad the war is over! I'm glad
we lost! I hated the fighting and the killing! And all to keep you a
slave! It was wrong! I'm glad we lost!

How many Yankees did you kill?

Only one that I know of. It still gives me nightmares. I was on dawn
patrol, at the end of a foggy night. I lost my way in the woods. And
just as the sun was rising, I stumbled into a Yankee. I think he was
lost too. We stared at each other. Then... he drew his revolver. So I
drew mine. His hands were shaking. He almost dropped his weapon.
I got off the first shot. It hit him square in the chest. As he was
falling, he shot me in the leg. I fell beside him. We lay there, on the
cold ground, together, both of us gasping in pain, face to face, just
inches apart. And, in the first rays of the morning sun, I saw that he
was only a boy, with peach-fuzz on his cheek. Tears were streaming
from his eyes. Blood was trickling from the corner of his mouth. With
his last breath, he called for his mother. And then... I saw his soul
leave his body. Oh God, I never want to kill again!

You had no choice.
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I had no choice. I was glad to be wounded, so I could go home. But
going home was no joy, either.

What about your family?

All gone. I'm alone. And I like it that way. There’s a man who owns a
mill. He wants me to work for him and marry his daughter. I think he
wants me for a slave, or a stud. Serve him by day, service his
daughter by night. I want nothing to do with it!

But maybe a wife is just what you need.

No, no, no. I never want to be married. It's not that I hate women. I
respect them very much. My mother was an angel.

My mother is a saint. She’s out there living free, praise the Lord!
My mother has gone on to her reward.

Every man must surely love his mother.

She gave him life, so that’s why he should love her.

Women are wonderful people. Most of the women I've known work
hard as any man...

...0Or even harder. And most of the women I've known are smart as
any man...

...Or even smarter.

But still...If I were married, I would not... could not... love my wife
the way a husband should.

I know what you mean. I know just what you mean. — You and I
met once, back when we were boys. I guess you don’t remember.

No. No. I do remember visiting Uncle Albert once, with my father...
Oh! You are JOE!

Haha! So you DO remember!

It's starting to come back to me. I followed you into the tool shed.
Then my uncle came looking for something.

And there we stood, stark naked! Your uncle was not very pleased.
And my father was terribly angry! He boxed my ears till I cried.
Your uncle whipped me, till I bled. He made all the others watch.

That must have hurt. I'm sorry he did that.
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That’s how I got the scars on my back. The others called them my
“stripes of shame.”

(Joe pulls up his shirt and shows Tom his back.)

See what your uncle did to me.

Now feel what your uncle did to me.

(Tom gently touches Joe’s back and shakes his head in sympathy.)

Your hand feels so much kinder than your uncle’s whip.
What was that song you were singing when I came in?
I just made it up.

(Can it be? Can it be? I thought I must live alone to be free. Free
from the pointing fingers, the angry voices, the staring eyes. Can it
be? Can it be? I thought I must live alone to be free. Free to find
myself, to be myself, to live my life. Can it be? Can it be? Free, but
not alone?)

Scene 3: The Price

The same place as in the previous scene. Joe and Tom are in bed
together. Joe gets up, but Tom continues to sleep.

JOE

TOM

JOE
TOM

Free men rise with the morning sun, take their stand, find their way,
do the work they do by day, and rest when the day is done. — Free
men freely make their plan, dream their dream, build their life, slice
their bread with their own sharp knife, and bow to no other man.

(Seeing that Tom is still asleep, Joe stands over the bed and sings
loudly.)

Free men RISE with the morning sun, take their stand, find their way,
do the WORK they do by day, and rest when the day is done. Rest
when the day is done. Rest when the day is done.

I'm beginning to realize that living with a songbird is not an unmixed
blessing.

Every rooster crows in the morning!

I'd rather you just lay an egg!
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Roosters don’t lay eggs!
Then, what are they crowing about?

I have a riddle for you: If a crow is roosting in a tall oak tree, and a
rooster is crowing in an apple tree, what time of day is it likely to be?

Let me think... I don't know. Enlighten me!

Time to get up! Time to get up! Time to get up!

(He pulls Tom out of bed).
Hahaha! Your logic is irresistible.

Well, I've been here two weeks today. Time to write to my fiancée
and drop the other shoe.

(He sits at the table and prepares to write.)

My dear Celeste, I hope this finds you well. Please forgive me. We
cannot be married. I am not the man for you. Here, in my new home,
I have found my heart’s desire.

I don’t know how to say this. My friend, you are so good at making
songs... Could you not make a song for me? A song that explains
what’s in my heart? Then I could write the words of my song, and
send them to Celeste.

I cannot make your song, any more than you can make mine. Why
not set the letter aside for now, and think about what’s to come?
What will Celeste do when she gets the news?

I have no idea. It will be hard for her to find a husband. So many
men fell in the war. And in truth, she has a certain—uncharming way
about her. Just like her father. But I do feel sorry for her.

Well, you're a free man. Go back to her if you think you should.

Now, you know THAT won't happen! But I do wish her well. She grew
up an only child, without a mother. And I do believe her father
molded her in his own image. A harsh and greedy image.

Sounds like you hate the man.

I do not like Arthur Owen. But I do not hate him. I admire him, in a
way. He's a self-made man, clever and industrious, true to his values.
But they are not my values. Our Lord said, “Love one another.” But
Arthur Owen loves no one.

Your uncle was like that too. Hard and mean. What kind of love keeps
people as slaves? Makes them work until they drop? Lets them live in
dirt and rags? Beats them till they bleed and cry?
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You must have hated my uncle.

Most of my life, I did. I'll tell you a story. Right after the other people
left, your uncle came down with apoplexy. He could not talk. He could
not walk. His right arm had no strength. I took care of him day and
night. I saw the pain and fear in his eyes, and my heart was moved
to pity. One night, he took a turn for the worse. It looked like his end
was near. So I told him about the harm he had done, to me, to
everyone he treated so bad. And I asked him to repent. As I talked,
his mouth began to tremble, and his eyes filled with tears. He died
that night, before the dawn. So... Maybe he went to meet his Maker
repenting of his sins. Or maybe the Angel of Death took him straight
to Hell. Anyway, I prayed for him. Then I buried him up on the hill,
next to his wife and children.

Thank you for your kindness, although I fear he did not deserve it.
But wherever my uncle’s soul has gone, he left all his worldly goods
to me. We have his money, we have his house, we have his land.
Now it's time to make our plan. But I don’t know where to start. I've
always been a city boy. How does one live on the land?

I will teach you! Wait here!
(He runs to the next room and returns with a spade.)

Do you know what this is?
Yes. It's a spade.
And what is it for?

To make holes in the ground. To bury the men who died fighting in a
stupid war!

Yes, my friend, I've dug a grave or two myself. But we have no
graves to dig today. I know you are haunted by the killing you've
seen. And I know your heart aches for the Yankee boy you killed. But
you had no choice. You had no choice. But the war is over, and
slavery is over. You and I are free men. And free men have choices.
We can choose to use our spade to dig a garden!

A garden! That’s a thought that may cheer me up. What kind of
garden?

A vegetable garden! With onions and taters.

Taters! Taters, taters, taters! How I love taters! Boiled and mashed,
or Baked or fried, they go with every meal!

Oh, my! Now I know how to make you sing! And we’ll grow green
peppers.
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TOM Peppers! Peppers! Juicy crunchy peppers make a lovely treat! Bake
them in the oven, stuffed with rice and meat!

JOE Cucumbers! Tomatoes!

TOM Tomatoes! Fried green tomatoes, I hear you calling, calling for Joe
and for me. Out of the frying pan, onto the platter, waiting for Joe
and for me.

JOE Green beans and okra!

TOM Okra! Okra, okra, stewed for me, let me gorge myself on thee!

JOE And of course, we'll grow yams.

TOM Amazing yams, how sweet they taste, to feed a wretch like me! Just

add brown sugar, there'll be no waste. I'll eat every yam I see.
JOE, TOM Amen!

JOE Now that church is over, let’s talk about fruit trees.

TOM What kind of fruit trees?

JOE Peach trees!

TOM Plum trees!

JOE Apple trees!

TOM Cherry trees!

JOE Think of the cobblers!

TOM Imagine the pies!

JOE And let’s get some chickens, for eggs and meat.

TOM Eggs and legs are good to eat!

JOE And let’s get us some pigs, for bacon and ham.

TOM Bacon and ham, bacon and ham!

JOE, TOM An egg every day, fried chicken on Sunday, bacon and ham, bacon
and ham!

JOE And one more thing: Let’s plant some cotton, to sell for cash.

TOM Good idea! What do we need?

JOE Cotton seed, and a sturdy plow.

TOM A plow? A plow? Did you say—"a plow”? But who will pull the plow?
Me, or you?

JOE Neither, you fool! We'll get us a mule!

JOE, TOM A mule, a mule!
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And we’ll call it “Joe"!
No, we'll call it “Tom"!

No! Let’s call it “Uncle Albert”!

They begin a friendly wrestling match and fall onto the bed, where the
wrestling turns into caresses. At this point Celeste and Arthur enter.
Arthur slams the door.

CELESTE
ARTHUR
CELESTE
ARTHUR

CELESTE

ARTHUR

JOE

TOM

JOE

TOM
ARTHUR
CELESTE

Oh! My God!
You filthy wretch! Sneaking away for this!
Disgusting creature! Wicked sinner!

So you have chosen to betray me, and break the laws of God and
man! But now I know your darkest secrets! I have you now! I have
you now!

Now I know why you‘ve always been cold. You've kissed me only
twice, with lips like ice. You always pull away from my embrace! I will
never forgive you! Never! There will never be love between us!
Never! But you will marry me and do your duty! We will take our
meals in silence. We will sleep apart in separate rooms. But you will
come to me when you are called! I want children! I want children!

Tom Chance, you will come with us. You will marry Celeste. You will
work for me. You will sell this den of iniquity!

(Dreadful danger has come to our home. What will Tom do? How will
he save us? Tom’s heart is brave, but oh, so tender. And he’s known
these people all his life. What will become of us? What will Tom do?

This will end in sorrow.)

Mr. Owen—Celeste— Please do not do this. It will never work. I am
not the man you need. You know that I am not! I have learned who I
am. I have learned where I belong. If I go with you, my soul will
shrivel. I will be a pointless, empty man, no use to you or anyone. I
am so sorry I have let you down. I never meant to hurt you or betray
you. But... This is the place where I belong, where I'm free to sing my
song, the song that’s mine alone to sing, the song life has given me.

Free men freely make their plan.
Please!
I have you now!

I want children!
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Dream their dream, build their life.

Please!

I have you now!

I want children!

Slice their bread with their own sharp knife.
Please!

I have you now!

I want children!

And bow to no other man.

Please! Please! Please!

Let me explain the situation: No one knows about your letter. No one
knows you ran away. No one knows we have followed you here. And

no one knows what you have been doing here. So this is your choice:
Come with us now and marry Celeste, and work for me, and do as I

say. And we will not speak of this again. And our lives will go on as I
have planned. Or, I will have you arrested for sodomy, and you’ll die

in prison, or on the chain gang!

And whatever you decide to do, whether you come with us or not, I
will tell the Sheriff that HE is squatting here, and men will come and
deal with him. You won't want to roll around in bed with a corpse!

Joe—I must go with them. I have no choice. I have no choice. Bring
me my satchel. The one I brought with me.

Joe brings Tom the satchel. Tom motions for Arthur and Celeste to leave.
Arthur takes the lead, followed by Celeste. Tom takes up the rear, closing
the door behind him. Two gunshots are heard. Tom returns, his revolver
dangling from his hand, and sobs in grief. Joe consoles his friend, then
picks up the spade and goes outside.

END OF OPERA
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"Love consists in this:
that two solitudes protect and touch and greet
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8. My Dear Celeste

The lights come back up on Tom’s half of the stage.
He begins to move. Celeste opens the letter.

(Celeste’s lyrics in quotation marks are read from the letter.)
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Scene 2: Freedom
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The spacious foyer of a manor house, furnished as an all-purpose living
area, with bed, dining table and chairs, kitchen furnishings, etc.
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42 2. Nothing tastes as cool

[22]

Hearing a stranger singing in another room, Tom takes his revolver from his satchel.

99 JOE Freely, in a relaxed, cheerful manner, as people sing when they are alone.
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3. What are you doing here? 43
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Hesitantly, not sure how to respond.
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Lowers his gun.

mf A bit more relaxed.
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5. You're free to stay
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6. I was on dawn patrol

Begin evenly, almost robotically, as in a trance.
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poco a poco accelerando
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With deep sadness.

N . | . . .
T. — I - — I I 1 LA =1
Q—— e A e | | — T . |
pain, face toface, just inch-es a-part. And, in the first rays_ of the
8
= = = # o
, £ ¢ : te .
# - - - - - —*I — II’I I o | o I -I P
I LA 9 2 N I . | | e I I =1 I =
ANIV4 T I I I I I I I I
) K3\1 K3\1 K3\1 K3\1
Pno. p
o) |
= = I = I L T -
Ty iy P LA 9 2 N I . | | I I =1 I e
e g2 & ¥z PE_'B = —
Ul e =y F3NK3N Y~ s
e — —— —t— | |
T. s - e : !
Y] I I I T I Y
mor-ning sun, I saw that he was on-ly a boy, with
8
I Py I o | o I o | Py I o | Py Py I o | Py
I I e I I = 1 I = I I = 1 I = I I = 1 I = M I I I I = I I = 1 I =
S — T S I e A Do B B e ! e
Pno —3— K3\1 K3\1 K3\1 K3\1 K3\1 K3\1 K3\1 —3— K3\1 K3\1 K3\1
I o I o | o I o | > I o | > o I o | >
I I e I I 1 I e I I 1 I = I I 1 I = T I I I I I I 1 I e
A\IV4 I I I I I I I I I I I I I I I I I I I I I
) —8—0 ~—3_, —g_'—3_ —~3 =3 =33 —3— —g_, =33
529
)
0 |l) b2 f  —— T T T t t t t T T " t T T —]
T. v Y 1 | Py | - | - | I I I I | I I L"I I - I I |
Ve I il
peach-fuzz on his cheek. Tears were stream-ing from his eyes. Blood was
8 - b
N | . » o' o ]
_#-I bl O [ |_I - bg
v I I I I | I | LIy 9] 9]
A\3V I ' I - ul 1 i I
D) 33—y —3 k3'\‘ I
Pno. b
| .~ ,  ® P IO §
e = = —
v T I I T I I | . hey 7 T
A\IV4 I T I || v
)] —3—t—3 k3|\1 b;

For Cascadia Chamber Opera 10/22/22 4:38 PM



60

Pno.

Pno.

Pno.

53g | J=J)
LY T — T — — =9 | —& —] I t I — |
= ] ] ] i 2 — —¢——— | — '
= v 5 ¥ ° °
trick-ling from the cor-ner of his mouth. With his last breath, he calledfor his moth -
| . . 2
peu=y ; =——C g—¢ 7
SV Il Il EI:; = 4 [~) Il Il I
Py] T T T T "
Yo — — -3 — — - -
b4 D¢
. P dm _ _ _ _ _ _ _ _ ______
543 (Ossia:) i
0 n #-I’: h-f: -T: -T: T = T f f T |bf T e  — # T D))
v | 4 .I Il | Il r | Il Il Il I : I p Hb'p._|_ 0
AN\IV4 [~) Il | Il | Il Il Il | | Il Il | Il | | | Il | ] 1
o I I I o |4
er. And then.. I saw his  soul leave his bo - dy. Oh, God! I
4 |
D— ﬁ” = = = — = = .“’Z — L - _Z
§— bg: $
Jir
L o — — — — - — — — - — 2
y4 b &
555 (4 =4) | ~
1 — I 1 A I I I I I 1) )
Il — | Il IAY | I | - | - | - | - &
4 —e" o ] i i i i e
.) - [~4
nev - er want to kill a - gain!
n I3
% :p, 2 — — 2
g %
| | | .
oy —2 — ] ] ] — 2
5% % = = %
z z z
FREE MEN Ashley Hastings



61

HN=d
80

J

7. You had no choice

TOM mp

563

ﬁr
: [T/
W N
9.
o]
N (YERR
==
]
3 oe/]
ﬁvml Y
0 a0 D Y0
wll (5] sl
g
T m
AR
1“' ]
Sn )
Y £
r<w S
=
B Pt
- e
5]
o
TN 2
= S
~ [S]
- 3 L
-2
|
Y H =
S M 2 *
|| 2 |
Panii
8
= ~
Y
@ @
~—————

Pno.

Less sadly.

2
~ ; [ IS I 1l
LR N |
I~
a &
™5
® 1
| > oo
L g k.8
ik
L i oo
13 3
]
a =
am™a ]
3
_ Lk
||t m &HM \ 1
2 -+
i 7
o
= | ]
(=]
(]
B -
m [=]
3 |
9| \LHHU'
» ' ..My
2 N A
T g el
B
2
LI
E w“ll
80
[ ¢
Y iR
] HEA )
mn ) uamwd ﬂp/
: :
2y

J.=d

J

TOM

80

585

gone.

&
ei-ther.

=
All

JOE Moving closer to Tom, showing friendly interest.

fam-i - 1ly?

What a-bout your

Pa—
FPe_
S

— |mp

=

Pno.

10/22/22 4:38 PM

For Cascadia Chamber Opera



Confidentially.

H=N

1o

»

f Assertively.

I

e

598

62
T.

Vi

wants me

Theres a
him,

Ashley Hastings

—

e

®

work for
think he
./4 -

I

v 53

wantsme to

mp

pra

He

/]
1]
77

Ny @
daugh - ter.

way!
<
ry his

| ™|
FREE MEN

v

WO PG g0 g0 g0 o

mp

IN 1T gfe

like itthat

and mar

&/

And I

mill.

5

B o

owns a

A

J - 9

I'm a - lone
man who

mp

609
621

Pno.
Pno.

T.
Pno.



63

With mock sweetness.
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9. You and I met once 69
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Each privately expressing his thoughts, looking into space.
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Scene 3: The Price

79

The same foyer as in Scene 2, with suitable alterations reflecting the
passage of two weeks with Tom in residence.

1. Prelude
Tom and Joe are in bed, asleep. At the repeat, Joe wakes up. He looks fondly at Tom, then
J=60 pokes him gently. Tom rolls over and goes on sleeping. Joe gets up and gets a drink of water.
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2. Free men rise with the morning sun
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The wrestling morphs into caresses.
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122 12. Oh! My God!
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Celeste clutches Arthur’s arm.
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13. Dreadful danger has come to our home
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14. Mister Owen, Celeste
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Joe goes over to stand by Tom. Celeste glares

at Joe, but Arthur ignores him.
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1415 ff Arthur and Celeste are unmoved.
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15. Free men freely make their plan
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Arthur and Celeste are unmoved.
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16. Let me explain the situation 135
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17. Joe, I must go with them
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Tom, in horror, realizes that he must kill the Owens in order to save Joe and himself.
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Tom returns, revolver dangling from his hand.
He drops the gun and sobs. Joe embraces him.
1676 Two gunshots are heard from outside. Hold this rest (Grand Pause) for dramatic
| | | | effect, until Tom's sobs become quiet. 4
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18. Postlude

1680 Joe takes the spade and goes outside, with a long backward glance at Tom,
who sits quietly with his face in his hands.
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