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CHARACTERS 

SENSITIVITY READER FEEDBACK 

This opera deals with a homosexual relationship between a Black man and a White 
man in the American South. The librettist and composer is a White, heterosexual 
male Yankee. Anticipating the questions that this might raise, we submitted the 
libretto of Free Men to Kayla Dunigan, a sensitivity reader specializing in Black, 
Queer, and Southern themes. Here is the gist of Kayla’s report: 
 

Tom Chance Mezzo-soprano or Countertenor

Tom is a gay White man in his mid-twenties. He is physically and 
emotionally delicate, traumatized by horrible experiences in the 
Confederate Army. He is kind, empathetic, generous, and non-assertive.

Joe Baritone

Joe is a gay Black man in his mid-twenties. He is a loner, having been 
ostracized by his own people due to his sexual orientation. He loves to 
make up and sing songs. He is emotionally stable and a keen observer.

Arthur Owen Tenor

Arthur is a middle-aged White businessman. He is a widower whose driving 
ambition is to found a dynasty. He is arrogant and ruthless in the pursuit of 
his objectives.

Celeste Owen Soprano

Arthur’s daughter Celeste is an unmarried White woman in her mid-
twenties. Her mother died giving birth to Celeste; she was raised by her 
father, and her character has been corrupted as a result.

“Thank you again for allowing me to read FREE MEN! I admit to 
feeling a bit worried before reading your opera, given the 
context and the characters being Black and White and queer, but 
I’m glad I was met with a tender tragedy that explores what 
love looks like when two people are placed in an impossible 
situation, and asks the question: What does it mean to be free.”



Free Men v Ashley Hastings

THE STORY 

The story takes place in the American South, during the year following the end of 
the Civil War, when the Union victory and the emancipation of the enslaved Black 
people were just starting to reshape society and the lives of individuals. 

Tom Chance, a closeted gay Confederate Army veteran who hates confrontation and 
violence, seeks to free himself from an unwanted engagement to Celeste, the 
daughter of a domineering businessman (Arthur Owen) on whom he has been 
dependent and who is unaware of Tom’s sexual orientation. By good fortune, Tom 
inherits a considerable sum of money plus a plantation from his uncle, giving him a 
path to independence and freedom. He writes to Celeste, telling her of his 
inheritance and hinting strongly that the wedding is off. 

When Tom travels to his new home, he finds Joe, a recently emancipated Black 
man, living there. Tom asks Joe to leave, but soon relents when Joe insists that this 
place is the only home he has ever known. It turns out that Joe is also gay; 
moreover, he and Tom realize that they met years ago in a childish sexual 
encounter. Tom tells Joe about a traumatic war experience, and Joe shows Tom the 
scars left on his back when he was whipped by Tom’s uncle. Each young man sees 
in the other a chance for companionship and a life of freedom. 

The relationship between Joe and Tom blossoms into love over the next two weeks. 
Tom tries to write again to Celeste to make a clean break, but he cannot find the 
words. Joe coaxes Tom out of the depths of despondency by outlining plans for a 
vegetable garden, fruit trees, and livestock. Tom cheers up and the conversation 
becomes merry. Then, while rolling around in bed in a laughing fit, the men are 
interrupted by the unexpected arrival of Arthur and Celeste. The Owens demand 
that Tom return with them and marry Celeste, or else face charges of sodomy and 
likely imprisonment. They also declare that they will have Joe lynched regardless of 
what Tom does. Seeing no viable alternative, Tom shoots Arthur and Celeste, then 
collapses in grief. Joe comforts him, then goes to bury the bodies. 
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LIBRETTO 

Scene 1: The Letter

The stage is divided into two halves. Stage right is a small hotel room, 
where Tom is pacing about. The other half of the stage is the Owen living 
room, a week or so later, where Celeste and Arthur are sitting but not 
moving.

TOM I came home from the war with a bullet in my leg, and a limp I’ll 
never lose. My parents were dead, my home was gone. Arthur Owen, 
my late father’s employer, took me in, while I recovered from my 
wound.  And I am grateful! But now, Mister Owen wants me to marry 
his daughter, Celeste! And he’s already set the date! But...  

I want no wife. Women are not for me. I love men, and I never will 
marry. Now, just in time, I have a way to escape. I will be free, to 
live my own life.  Now I must write to Celeste., and tell her there will 
be no wedding. No wedding!  Then, I’ll be free. Free to be who I am. 
I will be free, to live my own life.  

(Sits at desk.) 

This letter will be hard to write. I don’t want to hurt Celeste, or make 
her father angry. I’d better break it to them gently. Drop one shoe 
now, the other later. They’ll get this letter in a week or so. By then I 
should be safe in my new home! 

Tom becomes immobile. Celeste and Arthur begins to move.

CELESTE Ah... a letter from Tom. Dated a week ago. 

(Opens letter but does not yet read it.)

ARTHUR Maybe it will explain where he’s gone, and when he will return. 

CELESTE I wish Chester could return. But he lies in a battlefield grave. 

Chester was handsome, Chester could dance. He brought me flowers 
and candy. He could not keep his hands to himself when he was 
feeling randy.
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ARTHUR But Chester is gone. He died in the war. The flowers are on his grave.

CELESTE Tom is weak, and lame, and cold, and rather homely, if truth be told. 
At least, he’s not a dandy. But he never brings me candy!

ARTHUR Tom is alive, he needs a wife, and you must give me heirs! 

CELESTE When Chester took me to the Summer Ball, everyone admired our 
dancing. Out in the moonlight, where no one could see, we had fun 
romancing.

ARTHUR But Chester is gone. He died in the war. His dancing days are done.

CELESTE Thousands of men were lost in the war, so I must marry a dreadful 
bore, just because he’s handy. But I wish he’d bring me candy! 

ARTHUR So many men have unwed daughters, and they are in despair. They’ll 
snap up Tom if he’s in play, so we must grab him without delay, lest 
he wander away somewhere. You’ll marry Tom,  and everyone will 
envy me! 

Tom’s father Fred is dead and buried, so Tom must run my mill. 
These days workers are hard to find, and Tom is painfully weak of 
mind, so I’ll bend him to my will. He’ll work for free, and everyone 
will envy me! 

If Tom objects, it will not matter. He’s too feeble to break free. He’ll 
come limping back to town, and we will quickly tie him down, and 
you’ll start your family. I will have heirs, and everyone will envy me!

What does Tom have to say? Read me the letter. 

Tom begins to write, and Celeste begins to read.

TOM My Dear Celeste, I’m writing to inform you...

CELESTE “...that our wedding must be postponed!” 

ARTHUR What does that fool think he’s doing?

TOM Words cannot express how grateful I am... 

CELESTE “...to you and your father.” 

ARTHUR And this is how he shows his gratitude! 

CELESTE I knew this would happen! He has never shown me any appreciation!

TOM You took me in when I returned from the war, wounded, weak,... 

CELESTE “...and without hope, finding my parents dead, my home destroyed.” 

ARTHUR I should have let him starve!
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CELESTE He came limping in here like a sick dog! And now this! 

TOM Your father’s offer of employment, to take my father’s place as 
foreman of his mill,... 

CELESTE “...was both generous and unexpected, as I have neither training nor 
experience in such work.”  

If only he were half the man his father was!

ARTHUR Fred Chance was a fool, too, but his son is worse. 

TOM And, his suggestion that we marry, coming from a father who 
cherishes his only daughter,... 

CELESTE “...bespeaks a trust of which I feel unworthy.” 

Ah, if Chester had not been killed in the war, I would be marrying 
him! He was a man! 

ARTHUR So many good men fell in the war. It comes down to Tom, or no 
husband at all.

(And no grandchildren for me. And in truth, you are getting older as 
the months go by.) 

TOM But, I have news: I have received a letter from a lawyer, informing 
me of a legacy, left to me by my late Uncle Albert Chance. 

CELESTE “And, as it turns out, I am my uncle’s sole heir. He left me some 
money, plus his plantation, which I will either work or sell.” 

ARTHUR So, there IS money in his family!

CELESTE He will sell! We will live in town!

TOM I need to see what condition the place is in. So... I have gone to 
Stanton Grove. I am at the Bluebird Inn. 

CELESTE “Tomorrow I will visit my new property, which is seven miles west of 
town.” 

So, we know where to find him! 

TOM I may not return. I yearn for the simple life of the land, which I know 
would not please you. So, if you wish to end our engagement,... 

CELESTE “...and find a more suitable husband, then I will understand, and you 
will have my blessing.” 

ARTHUR To Hell with his blessing! We will use his money to build you a fine 
new house! The finest house this town will ever see!

CELESTE And everyone will envy me! 

TOM Meanwhile, I send you all my best, and my best to your father too. 
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CELESTE “...Yours, Tom” 

Yes, mine! For what he is worth! 

(She crumples the letter and throws it across the room.)

Scene 2: Freedom

The decrepit foyer of an antebellum plantation manor, the morning after 
Tom wrote the letter in the first scene. It is set up as an all-purpose 
room, with a bed, a table, a wash basin, etc. 

Joe is moving around, tending to some small task. He goes into a back 
room. Tom enters through the front door and is alarmed when he hears a 
stranger singing. He takes his revolver from his satchel.

JOE Nothing tastes as cool as a cool drink of water on a long hot summer 
day. Nothing sounds as sweet as your sweet mother’s voice when she 
kneels with you to pray. Nothing feels as soft as a soft bed pillow 
when you close your weary eyes. Nothing looks as free as a free wild 
bird when it spreads its wings and...  

(He enters the room and stops in alarm when he sees Tom with a 
revolver.) 

TOM What are you doing here? Who are you? 

JOE I’m living here. My name is Joe. 

TOM Well, this is my property. Who said you could live here? 

JOE I just...I grew up here. I was Master Chance’s houseboy. But... Mister 
Lincoln set us free, and everybody left but me. And then, Master 
Chance died. And...who are you? If you don’t mind my asking?

TOM My name is Tom Chance. Albert Chance was my uncle. He left me 
this place in his will. So... I am the new owner. I guess... you’d better 
leave.

JOE Or... you’ll shoot me? 
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TOM No, no! I mean you no harm. I’m done with shooting. I never want to 
use the damn thing again! 

(He puts the gun back into the satchel.)

JOE Must I leave? I don’t know where to go. 

TOM Well, you’re a free man now. Go make your way in the world. 

JOE I guess you’ve never been a Black man. It’s a hard world for us. I 
don’t know what would happen to me, out there, alone.

TOM But couldn’t you have gone with the others?

JOE  I’ve always been a loner. Never got along that well. 

Why, why, why must I leave? I was born here, grew up here, lived 
here all my life. This is the only home I’ve ever known. You don’t 
know this place, you never lived here. But now I guess you got a 
piece of paper. Why is your piece of paper more important than my 
life?  When I was a slave, I could not leave. Now that I’m free, you 
say I can’t stay! What good is it to be a free man? Free... to do 
what? 

TOM You’re free to stay. You’ve made a good case. Justice is on your side. 
You belong here, more than I do. But I will stay here too. I can’t go 
back to what I left behind. 

JOE Why? Ain’t YOU a free man? 

TOM Well, freer than I was in the Army. I’m glad the war is over! I’m glad 
we lost! I hated the fighting and the killing! And all to keep you a 
slave! It was wrong! I’m glad we lost! 

JOE How many Yankees did you kill?

TOM Only one that I know of. It still gives me nightmares. I was on dawn 
patrol, at the end of a foggy night. I lost my way in the woods. And 
just as the sun was rising, I stumbled into a Yankee. I think he was 
lost too. We stared at each other. Then... he drew his revolver. So I 
drew mine. His hands were shaking. He almost dropped his weapon. 
I got off the first shot. It hit him square in the chest. As he was 
falling, he shot me in the leg. I fell beside him. We lay there, on the 
cold ground, together, both of us gasping in pain, face to face, just 
inches apart. And, in the first rays of the morning sun, I saw that he 
was only a boy, with peach-fuzz on his cheek. Tears were streaming 
from his eyes. Blood was trickling from the corner of his mouth. With 
his last breath, he called for his mother. And then… I saw his soul 
leave his body. Oh God, I never want to kill again! 

JOE You had no choice.
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TOM I had no choice. I was glad to be wounded, so I could go home. But 
going home was no joy, either. 

JOE What about your family?

TOM All gone. I’m alone. And I like it that way. There’s a man who owns a 
mill. He wants me to work for him and marry his daughter. I think he 
wants me for a slave, or a stud. Serve him by day, service his 
daughter by night. I want nothing to do with it!

JOE But maybe a wife is just what you need. 

TOM No, no, no. I never want to be married. It’s not that I hate women. I 
respect them very much. My mother was an angel. 

JOE My mother is a saint. She’s out there living free, praise the Lord!

TOM My mother has gone on to her reward. 

JOE Every man must surely love his mother. 

TOM She gave him life, so that’s why he should love her. 

JOE Women are wonderful people. Most of the women I’ve known work 
hard as any man... 

TOM  ...Or even harder. And most of the women I’ve known are smart as 
any man... 

JOE ...Or even smarter. 

TOM But still...If I were married, I would not... could not... love my wife 
the way a husband should. 

JOE  I know what you mean. I know just what you mean. — You and I 
met once, back when we were boys. I guess you don’t remember. 

TOM No. No. I do remember visiting Uncle Albert once, with my father... 
Oh! You are JOE! 

JOE Haha! So you DO remember! 

TOM  It’s starting to come back to me. I followed you into the tool shed. 
Then my uncle came looking for something. 

JOE And there we stood, stark naked! Your uncle was not very pleased. 

TOM And my father was terribly angry! He boxed my ears till I cried. 

JOE Your uncle whipped me, till I bled. He made all the others watch.

TOM That must have hurt. I’m sorry he did that. 
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JOE That’s how I got the scars on my back. The others called them my 
“stripes of shame.” 

(Joe pulls up his shirt and shows Tom his back.) 

See what your uncle did to me. 

Now feel what your uncle did to me. 

(Tom gently touches Joe’s back and shakes his head in sympathy.) 

Your hand feels so much kinder than your uncle’s whip.

TOM What was that song you were singing when I came in?

JOE I just made it up. 

JOE, TOM (Can it be? Can it be? I thought I must live alone to be free. Free 
from the pointing fingers, the angry voices, the staring eyes. Can it 
be? Can it be? I thought I must live alone to be free. Free to find 
myself, to be myself, to live my life. Can it be? Can it be? Free, but 
not alone?)

Scene 3: The Price

The same place as in the previous scene. Joe and Tom are in bed 
together. Joe gets up, but Tom continues to sleep.

JOE Free men rise with the morning sun, take their stand, find their way, 
do the work they do by day, and rest when the day is done.  — Free 
men freely make their plan, dream their dream, build their life, slice 
their bread with their own sharp knife, and bow to no other man. 

(Seeing that Tom is still asleep, Joe stands over the bed and sings 
loudly.)

Free men RISE with the morning sun, take their stand, find their way, 
do the WORK they do by day, and rest when the day is done. Rest 
when the day is done. Rest when the day is done. 

TOM I’m beginning to realize that living with a songbird is not an unmixed 
blessing. 

JOE Every rooster crows in the morning! 

TOM I’d rather you just lay an egg!
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JOE Roosters don’t lay eggs!

TOM Then, what are they crowing about?

JOE I have a riddle for you: If a crow is roosting in a tall oak tree, and a 
rooster is crowing in an apple tree, what time of day is it likely to be? 

TOM Let me think... I don't know. Enlighten me! 

JOE Time to get up! Time to get up! Time to get up!  

(He pulls Tom out of bed).

TOM Hahaha! Your logic is irresistible. 

Well, I’ve been here two weeks today. Time to write to my fiancée 
and drop the other shoe.  

(He sits at the table and prepares to write.)

My dear Celeste, I hope this finds you well. Please forgive me. We 
cannot be married. I am not the man for you. Here, in my new home, 
I have found my heart’s desire. 

I don’t know how to say this. My friend, you are so good at making 
songs... Could you not make a song for me? A song that explains 
what’s in my heart? Then I could write the words of my song, and 
send them to Celeste. 

JOE  I cannot make your song, any more than you can make mine. Why 
not set the letter aside for now, and think about what’s to come? 
What will Celeste do when  she gets the news? 

TOM I have no idea. It will be hard for her to find a husband. So many 
men fell in the war. And in truth, she has a certain—uncharming way 
about her. Just like her father. But I do feel sorry for her. 

JOE  Well, you’re a free man. Go back to her if you think you should. 

TOM Now, you know THAT won’t happen! But I do wish her well. She grew 
up an only child, without a mother. And I do believe her father 
molded her in his own image. A harsh and greedy image. 

JOE Sounds like you hate the man. 

TOM I do not like Arthur Owen. But I do not hate him. I admire him, in a 
way. He’s a self-made man, clever and industrious, true to his values.  
But they are not my values. Our Lord said, “Love one another.” But 
Arthur Owen loves no one. 

JOE Your uncle was like that too. Hard and mean. What kind of love keeps 
people as slaves? Makes them work until they drop? Lets them live in 
dirt and rags? Beats them till they bleed and cry? 
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TOM You must have hated my uncle.

JOE Most of my life, I did. I’ll tell you a story. Right after the other people 
left, your uncle came down with apoplexy. He could not talk. He could 
not walk. His right arm had no strength. I took care of him day and 
night. I saw the pain and fear in his eyes, and my heart was moved 
to pity. One night, he took a turn for the worse. It looked like his end 
was near. So I told him about the harm he had done, to me, to 
everyone he treated so bad. And I asked him to repent. As I talked, 
his mouth began to tremble, and his eyes filled with tears. He died 
that night, before the dawn. So... Maybe he went to meet his Maker 
repenting of his sins. Or maybe the Angel of Death took him straight 
to Hell. Anyway, I prayed for him. Then I buried him up on the hill, 
next to his wife and children. 

TOM Thank you for your kindness, although I fear he did not deserve it. 
But wherever my uncle’s soul has gone, he left all his worldly goods 
to me. We have his money, we have his house, we have his land. 
Now it’s time to make our plan. But I don’t know where to start. I’ve 
always been a city boy. How does one live on the land? 

JOE I will teach you! Wait here! 

(He runs to the next room and returns with a spade.) 

 Do you know what this is? 

TOM Yes. It’s a spade.

And what is it for? 

TOM To make holes in the ground. To bury the men who died fighting in a 
stupid war! 

JOE Yes, my friend, I’ve dug a grave or two myself. But we have no 
graves to dig today. I know you are haunted by the killing you’ve 
seen. And I know your heart aches for the Yankee boy you killed. But 
you had no choice. You had no choice. But the war is over, and 
slavery is over. You and I are free men. And free men have choices. 
We can choose to use our spade to dig a garden! 

TOM A garden! That’s a thought that may cheer me up.  What kind of 
garden?

JOE A vegetable garden! With onions and taters.

TOM Taters! Taters, taters, taters! How I love taters! Boiled and mashed, 
or Baked or fried, they go with every meal!

JOE Oh, my! Now I know how to make you sing! And we’ll grow green 
peppers.
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TOM Peppers! Peppers! Juicy crunchy peppers make a lovely treat! Bake 
them in the oven, stuffed with rice and meat! 

JOE Cucumbers! Tomatoes!

TOM Tomatoes! Fried green tomatoes, I hear you calling, calling for Joe 
and for me. Out of the frying pan, onto the platter, waiting for Joe 
and for me. 

JOE Green beans and okra!

TOM Okra! Okra, okra, stewed for me, let me gorge myself on thee! 

JOE And of course, we’ll grow yams. 

TOM Amazing yams, how sweet they taste, to feed a wretch like me! Just 
add brown sugar, there'll be no waste. I'll eat every yam I see. 

JOE, TOM Amen!

JOE Now that church is over, let’s talk about fruit trees.

TOM What kind of fruit trees? 

JOE Peach trees!

TOM Plum trees! 

JOE Apple trees!

TOM Cherry trees! 

JOE Think of the cobblers!

TOM Imagine the pies! 

JOE And let’s get some chickens, for eggs and meat. 

TOM Eggs and legs are good to eat! 

JOE And let’s get us some pigs, for bacon and ham.

TOM Bacon and ham, bacon and ham! 

JOE, TOM An egg every day, fried chicken on Sunday, bacon and ham, bacon 
and ham!

JOE And one more thing: Let’s plant some cotton, to sell for cash. 

TOM Good idea! What do we need? 

JOE Cotton seed, and a sturdy plow. 

TOM A plow? A plow? Did you say—“a plow”? But who will pull the plow? 
Me, or you? 

JOE Neither, you fool! We’ll get us a mule! 

JOE, TOM A mule, a mule!
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TOM And we’ll call it “Joe”! 

JOE No, we’ll call it “Tom”!

TOM No! Let’s call it “Uncle Albert”! 

They begin a friendly wrestling match and fall onto the bed, where the 
wrestling turns into caresses. At this point Celeste and Arthur enter. 
Arthur slams the door.

CELESTE  Oh! My God!

ARTHUR You filthy wretch! Sneaking away for this! 

CELESTE Disgusting creature! Wicked sinner! 

ARTHUR So you have chosen to betray me, and break the laws of God and 
man! But now I know your darkest secrets! I have you now! I have 
you now! 

CELESTE Now I know why you’ve always been cold. You’ve kissed me only 
twice, with lips like ice. You always pull away from my embrace! I will 
never forgive you! Never! There will never be love between us! 
Never! But you will marry me and do your duty! We will take our 
meals in silence. We will sleep apart in separate rooms. But you will 
come to me when you are called! I want children! I want children! 

ARTHUR  Tom Chance, you will come with us. You will marry Celeste. You will 
work for me. You will sell this den of iniquity! 

JOE (Dreadful danger has come to our home. What will Tom do? How will 
he save us? Tom’s heart is brave, but oh, so tender. And he’s known 
these people all his life. What will become of us? What will Tom do? 
This will end in sorrow.)

TOM Mr. Owen—Celeste— Please do not do this. It will never work. I am 
not the man you need. You know that I am not! I have learned who I 
am. I have learned where I belong. If I go with you, my soul will 
shrivel. I will be a pointless, empty man, no use to you or anyone. I 
am so sorry I have let you down. I never meant to hurt you or betray 
you. But… This is the place where I belong, where I’m free to sing my 
song, the song that’s mine alone to sing, the song life has given me.

JOE Free men freely make their plan.

TOM Please!

ARTHUR I have you now!

CELESTE I want children!
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JOE Dream their dream, build their life.

TOM Please!

ARTHUR I have you now!

CELESTE I want children!

JOE Slice their bread with their own sharp knife.

TOM Please!

ARTHUR I have you now!

CELESTE I want children!

JOE And bow to no other man.

TOM Please! Please! Please!

ARTHUR Let me explain the situation: No one knows about your letter. No one 
knows you ran away. No one knows we have followed you here. And 
no one knows what you have been doing here. So this is your choice: 
Come with us now and marry Celeste, and work for me, and do as I 
say. And we will not speak of this again. And our lives will go on as I 
have planned. Or, I will have you arrested for sodomy, and you’ll die 
in prison, or on the chain gang!

CELESTE And whatever you decide to do, whether you come with us or not, I 
will tell the Sheriff that HE is squatting here, and men will come and 
deal with him. You won’t want to roll around in bed with a corpse! 

TOM Joe—I must go with them. I have no choice. I have no choice. Bring 
me my satchel. The one I brought with me. 

Joe brings Tom the satchel. Tom motions for Arthur and Celeste to leave. 
Arthur takes the lead, followed by Celeste. Tom takes up the rear, closing 
the door behind him. Two gunshots are heard. Tom returns, his revolver 
dangling from his hand, and sobs in grief. Joe consoles his friend, then 
picks up the spade and goes outside.

END OF OPERA
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SCORE 

Scene One: The Letter

1. Prelude Piano 1

2. I came home from the war Tom 3

3. I want no wife Tom 5

4. This letter will be hard to write Tom 8

5. Ah...a letter from Tom Celeste, Arthur 11

6. Chester was handsome Celeste, Arthur 13

7. So many men have unwed daughters Arthur 18

8. My Dear Celeste Tom, Celeste, Arthur 23
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“Love consists in this: 
that two solitudes protect and touch and greet 

each other.” 

—Rainer Maria Rilke 



1.	Prelude

The	stage	is	divided	in	space	and	time.	Stage	right:	Tom's	hotel	room.

Stage	left:	the	Owens'	living	room,	about	a	week	later.

Free	Men
Story,	Libretto,	and	Music	by	Ashley	Hastings
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Scene	1:	The	Letter
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Becoming	urgent,	ominous.

Beginning	as	a	ghostly	march,	as	if	the	music	is	remembered	rather	than	heard.	
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attacca

Expressive,	dirge-like.

Triumphant.

Violent,	strongly	accented.

Curtain.	Tom	is	in	his	hotel	room.	Celeste	and	Arthur	are	sitting

in	their	living	room,	motionless,	unlighted.

accelerando			_			_			_			_			_			_			_			_			_
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Sadly.

A	bit	cheerfully.

Alternately	pacing	about	and	sitting	at	writing	desk.
Deep	in	thought.
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3.	I	want	no	wife
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





























































tofree,bewillIcape.

injustNow,ry.marer will

estowayahaveItime,

nevIandmen,loveI

me.fornotaremenwowife.nowantI

		=	80

Boldly..
97






















































































































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126

119

114

Pno.

Pno.

Pno.

T.

T.

T.













































































  


































 


 
 




 
 






































    



























































































































 
























































free.beI'llThen,

ding!wedNoding.wednobewilltherehertellAndleste

to CewriteI mustNowlife.ownmylive























































































































































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137

131

Pno.

Pno.

T.

T.


















 


 














 

 

 

 


























 
 



 

































































   

  





 






































































































own life.myto live

free,free,free,bewillIam.Ibe whotoFree

Triumphantly.

ritardando






























































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4.	This	letter	will	be	hard	to	write

164

154

142

Pno.

Pno.

Pno.

T.

T.

T.

































































 





 


 



























 

 






































 

























 



















































































































































ly.gentthemtoitbreakterbetI'd

leste,Ceto hurtwantdon'tI

ry.angfa therhermakeor

towrite.hard

beter willletThis

3

	=	144	=	120
Pensively.

Tom	sits	at	the	desk	and	contemplates	his	writing	task.

142
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185

178

171

Pno.

Pno.

Pno.

T.

T.

T.









































































































































































































































































































beshouldIthenByso.or

They'll

weekainterletthisget

er.lateroth

thenow,shoeoneDrop

	=	120

Takes	pen	in	hand,	prepares	to	write.

ritardando









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204

195

Pno.

Pno.

T.




































































































































































home!newin mysafe

Tom	becomes	immobile.	His	half	of	the	stage	darkens.

The	other	half	lightens.	Celeste	and	Arthur	start	to	move.


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5.	Ah...a	letter	from	Tom

231

222

210

Pno.

Pno.

Pno.

A.

A.

C.

C.

C.





































































































































 





























 















































































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
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


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
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6.	Chester	was	handsome
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
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


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


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











































 







  




























































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betruthifly,homeerrathand

dananothe'sleast,Attold.

cold,andlame,andweak,isTom
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2

2

2

(		=	96)	=	60

Impatiently.ARTHUR

Sourly.

CELESTE

A	tempo
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




































































14

FREE	MEN Ashley	Hastings









311

304

294

Pno.

Pno.

Pno.

A.

C.

C.

C.















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












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

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
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
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
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


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
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






  





















































done.areing daysdancHiswar.in thedied

Hegone.isterChesBut

yhandhe'scausebeJustbore,

war,theinlostweremenofsandsThou

fuldreadarymarmustIso

man cing.rofunhadwesee,couldoneno

2

2

2
	=	60

More	impatiently.ARTHUR

CELESTE
Mournfully.

ritardando	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

































































































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343

Pno.

C.












































 




















































dy!canmebringhe'dwishIBut

(		=	96)

attacca

a	tempo
























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7.	So	many	men	have	unwed	daughters

358

353

348

Pno.

Pno.

Pno.

A.

A.

A.













































































































































































 













 













































































































































helestde lay,outwithhimgrabmustweso

They'llpair.desinare

play,inhe'sifTomupsnap

theyandters,daughwedun

havey menmanSo

3

	=	96

	=	120

Dramatically.

Grabbing	the	air.

Sternly.
ARTHUR

348













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377

372

364

Pno.

Pno.

Pno.

A.

A.

A.




















































































































































 

























































































































mill.myrunmustTom

isFredtherfaTom’s

soied,buranddead

me!vyenone willryevandTom,rymarYou'llwhere.somewayaderwan

	=	96

	=	120
Fluttering	a	hand,	like	a	butterfly.










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393

388

382

Pno.

Pno.

Pno.

A.

A.

A.




















































 

























































 




 

  

 



 


 


 

















































































































andfree,work forHe'll

me!vyenwilloneev ry

will.mytohimbend

So I'llmind.weak offul lypainisAnd Tomto find.are hardwork ersdaysThese
3

	=	120
Making	bending	motions.





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410

403

398

Pno.

Pno.

Pno.

A.

A.

A.






































































































































































































































































































 



































































andheirs,havewillIy.ilfam

lyquickwillweandtown,tobackinglimpcomeHe'll

yourstartyou'llAnddown.himtie

free.breaktoblefee

tooHe'ster.matnotwillitjects,obTomIf

	=	90

Making	tying	motions.

ritardando










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424

417

Pno.

Pno.

A.

A.






















































  






 



 


 


  














































 









































ter.the letmeReadsay?tohaveTomdoesWhat

me!vyenone willev ry

	=	120

Turning	toward	Celeste.





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8.	My	Dear	Celeste

(Celeste’s	lyrics	in	quotation	marks	are	read	from	the	letter.)

429

439

Pno.

Pno.

T.

T.

C.










































































 

 




 

 

 

 






 

 



 
  




































































you...formto iningI'm writleste,

CeDearMy

be postdingmustwedour“...that

	=		=	120
Sweetly.

TOM

CELESTE

In	sudden	anger.

The	lights	come	back	up	on	Tom’s	half	of	the	stage.

He	begins	to	move.	Celeste	opens	the	letter.
429



































23

For	Cascadia	Chamber	Opera	 10/22/22	4:09	PM







449

444

Pno.

Pno.

A.

A.

T.

T.

C.

C.


















































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


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
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


























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
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

















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
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




 
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
















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Indignantly.

ARTHUR
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Scornfully.

TOM

Incredulously.
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


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Pno.

Pno.
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A.

T.

C.

C.
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




































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
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

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
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
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

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
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
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










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
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




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









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
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
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







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



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





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









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




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
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
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
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477

486
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Pno.

Pno.

Pno.

T.

T.

T.

C.
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
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











































































 
























































































 

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


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




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




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
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
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
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
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
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Placatingly.TOM

Sarcastically.
CELESTE

Shaking	her	head	in	exasperation.
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
 




















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
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
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
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
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Sententiously.

ARTHUR

Rolling	his	eyes.TOM
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Bitterly.

Rolling	her	eyes.
CELESTE
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































































 


























 













































endtowishif youSo,

ment,...gageenour

you.pleasenotwouldknowIwhich

land,of thelifeplesimtheforyearnIturn.renotmayI

stand,derunwillIthenhus band,a blesuitmoreafind“...and

2

2

2

		=	80

Sweetly.

Seriously.
(Ossia)

Coldly.CELESTE
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





























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700

707

691

Pno.

Pno.

Pno.

A.

A.

A.

C.

C.













































































































































































































































































































 










 











 






 












 






























































see!erevwilltownthis

newfineayoubuildtoey

houseestfinThehouse!

monhisusewillWe

ing!blesshiswithHellTo

one willryevand

sing.”blesmyhavewillyouand

	=		=	

	=	

cresc.	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

Furiously.

Arrogantly.
CELESTE

cresc.
















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737

727

716

Pno.

Pno.

Pno.

T.

T.

C.

C.

C.



































































































 





 
































 

























 


















































 


















 





























































































 

































































too.therfato yourbestmyandbest,

myallyousendIwhile,Mean

mine!Yes,Tom.”“Yours,

me!vyen

5

5

	=	120

	=	160

(Ossia)

Cheerfully.

TOM

CELESTE

With	extreme	sarcasm.

accelerando	_		_		_		_		_		_		_		_		_		_		_
720
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746

Pno.

C.









 






 

































































is worth!what heFor
3

attacca

(cresc.)
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9.	Interlude

793

779

766

757

750

Pno.

Pno.

Pno.

Pno.

Pno.

































































































 






































 
































































































 




















 




 






 













 

































































































































































		=	100

	=		

	=	120

(allargando)	_		_		_		_		_		_		_

allargando	_		_		_		_

a	tempo
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



















































































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827

819

812

806

802

Pno.

Pno.

Pno.

Pno.

Pno.




























































 

 















 


























 








 



























































































































































































 

 



 










































 



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1.	Prelude

Scene	2:	Freedom

The	spacious	foyer	of	a	manor	house,	furnished	as	an	all-purpose	living

area,	with	bed,	dining	table	and	chairs,	kitchen	furnishings,	etc.

17

7
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	=	120

non	legato

Tom	enters	through	the	front	door.

Tom	sees	signs	of	habitation;	he	is	alarmed.

Joe	goes	into

the	next	room.

Joe	is	puttering	around	his	living	space,	attending	to	small	domestic	tasks.

1

2.1.
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




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2.	Nothing	tastes	as	cool
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and...its wingsit spreadswhenbird

eyes.

pray.

ywear

you

yourclosewhen youpil low

wilda freefree asasing looksNoth

beda softsoft asas

as your

ing feelsNoth

as towithshe kneelswhenvoice

day.mersumlong hotawa ter on

moth er’ssweetsweeting soundsNoth

ofcool drinkas acoolasing tastesNoth

Freely,	in	a	relaxed,	cheerful	manner,	as	people	sing	when	they	are	alone.JOE

attacca

Joe	enters.

Joe’s	voice	grows	louder	as	he	approaches,	still	not	visible.

Hearing	a	stranger	singing	in	another	room,	Tom	takes	his	revolver	from	his	satchel.22




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3.	What	are	you	doing	here?

60

70
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222

33

(		=	120)

	=		

	=	120

TOMCautiously.
JOE

Feeling	awkward.

Nervously,	trying	to	sound	stern.TOM
Joe	sees	Tom	and	gun;

raises	his	hands	and	freezes.

53
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	=		=	

(	=	120)

		=	

Glancing	at	Tom's	gun.

Becoming	a	bit	more	assertive.

Hesitantly,	not	sure	how	to	respond.JOE
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3

	=	

Almost	apologetically.

Hesitantly,	not	used	to	asserting	ownership.

Lowers	his	gun.			A	bit	more	relaxed.TOM

Joe	cautiously	lowers	his	hands.
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2

2

	=	

	=	144

Pleadingly.

JOE

Points	at	revolver.

More	confidently,	sensing	Tom's

lack	of	hostile	intent.JOE

TOM

Puts	revolver	in	satchel.

TOM

Più	Mosso
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3

3 Gestures	toward	the	front	door.

Seriously.

Almost	sarcastically.	JOE

Perplexedly.
TOM

Gestures	toward	the	front	door.Glibly.



















47

For	Cascadia	Chamber	Opera 10/22/22	4:38	PM











232

224

Pno.

Pno.

J.

J.


























































 


 

 















































































well.thata longgotNev er

er.a lonbeenwaysalI’ve

Sadly.

JOE
224


















































48

FREE	MEN Ashley	Hastings







4.	Why,	why,	why	must	I	leave?
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2
222

		=	80

More	calmly.

Gesticulating	dramatically.

Frantically,	indignantly.	
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


 





 

  














 



























































































free,I’mthat

notcouldIslave,

Nowleave.

aI wasWhen

life?mythantantporimmoreperpaof

agotyouguessInow,Buthere!

pieceis yourWhyper.paofpiece

livedernevYouplace!thisknow

2

2

	=	

	=	

More	indignantly.

Pleadingly.

281































50

FREE	MEN Ashley	Hastings











305

294

Pno.

Pno.

J.

J.










































































































 
 







  

































































































 




 


 







































 

what?dotoFree...

man?be a freeit togood isWhatstay.say I can’tyou

2

Spreads	his	hands	in	utter	exasperation.




































































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5.	You're	free	to	stay

339

326

314

Pno.

Pno.

Pno.

T.

T.

T.














 



































































  



 








































 




 

















































































































 
































here,staywillIButdo.Ithan

side.youronistice

morehere,longbeYou

Juscase.goodamade

You’vestay.tofreeYou’re

3

3

3

33
33

33

3

3

	=	144

Resolutely,	frankly,	opening	up,	unburdening	himself.

In	a	kind,	friendly,	apologetic	manner.

TOM

Tom	goes	closer	to	Joe,	with	a

gesture	of	acceptance.

Più	Mosso

314









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374

362

351

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.















 




 






  


















 











 










































 





















































































































































































man?freeayouAin’t

Why?

Ilost!weglad

I’mmy.ArtheinwasIthanfre er

I’mver!oiswartheglad

Well...

hind.beleftIwhattobackgocan’tItoo.

Curiously.

JOE

TOM

367







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406

391

384

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.
























































































































































































 
  



  










 



























































































































kill?youdidkeesYanymanHow

of.I knowthatonelyOn

lost!wegladI’mwrong!wasIt

slave!ayoukeeptoallAnding!killtheandingfighttheedhat

Solemnly.

JOE

With	polite	curiosity.

Solemnly.

TOM

406






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419

Pno.

T.







































































mares.nightmegivesstillIt

Sighs.
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6.	I	was	on	dawn	patrol

451

440

430

Pno.

Pno.

Pno.

T.

T.

T.








 










 

 

 

  


  

  

    




 







 


 

























































 




 





 
























too.lost,washethinkI

ing,riswassuntheasjustAnd

kee.YanatoinbledstumI

woods.theinwaymylost

Inight.gyfogaendtheattrol,padawnonwasI

2

2
	=	72

		=	60

Even,	unaccented.

Becoming	agitated.

Begin	evenly,	almost	robotically,	as	in	a	trance.

TOM

accel.	_		_		_		_

430








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481

472

462

Pno.

Pno.

Pno.

T.

T.

T.
























































       

      

      

     

      



















 

















































 

 




















shot.firsttheoffgotI

Heing.shakwerehandsHis

on.weaphisdroppedmostal

mine.drewISo

ver.volrehisdrewheThen...er.otheachatstaredWe

22

	=	180
In	horror.

More	emotionally.

poco	a	poco	accelerando	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

poco	a	poco	accelerando	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

poco	a	poco	accelerando	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_




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488
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T.

T.

T.









 
























































  











 









































































 


 


       








 




 







 
 




























































































 






















ininggaspusofbother,gethto

him.sidebeI fellleg.

ground,coldon thethere,layWe

theinmeshotheing,fallwasheAs

chest.in thesquarehimhitIt

	=	120

Mournfully.

Relaxing	a	bit.

More	calmly.

504








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529

523

514

Pno.

Pno.

Pno.

T.

T.

T.

























































































































































































































































































































 









 
























































































 


















wasBloodeyes.hisfromingstreamwereTears

withboy,ly aonwashethat

cheek.on hisfuzzpeach

sawIsun,ningmor

theofraysfirsttheinAnd,part.es ainchjustto face,facepain,

3333333

333

33333

3333

3333333

333

33333

3333

3

With	deep	sadness.
521









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555

543

536

Pno.

Pno.

Pno.

T.

T.

T.






















































































































































































































































 










































IGod!Oh,dy.bohisleave

gain!akilltowanternev

soulhisI sawthen...Ander.

mothhisforcalledhebreath,lasthisWithmouth.hisofnercorthefromlingtrick

(	=	)

(	=	)

dim.	_		_		_		_		_		_		_		_		_		_		_		_		_		_
(Ossia:)









































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7.	You	had	no	choice

585

574

562

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.






















 

















 























































































































































































 





















 




 






































ly?ifamyourboutaWhat

no choice.hadYou

gone.All

joy,nowashomeinggoButhome.gocouldIsoed,woundbeto

ther.ei

gladI was

choice.nohadI

2

2
	=	80

(		=	)

		=	80

(	=	)

Moving	closer	to	Tom,	showing	friendly	interest.JOE

Sympathetically.
JOE

TOM

Less	sadly.

Dejectedly.

TOM

569

562













































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621

609

598

Pno.

Pno.

Pno.

T.

T.

T.



















 

  

  




























 

















































 















 

































































mewantshethinkIter.daugh

him,forworktomewantsHe

hisrymarand

mill.aownswhoman

aThere’sway!it thatlikeIAndlone.aI’m

(	=	)

Confidentially.

Assertively.
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656

645
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Pno.

Pno.

Pno.

J.

T.

T.

  
    





 

























































































































































































 











 









































































youwhatjustiswifeabemayBut

it!withdotono thingwantInight.byterdaugh

hisser viceday,byhimServestud.aorslave,afor

222

2

3333

2

(	=	)

Looking	closely	at	Tom.

JOE

Firmly

With	mock	sweetness.

a	tempo

ritardando

657



























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660

Pno.

J.

T.















































  


























































need.

ried!be marwant tonev erIno!no,No,

3333

TOM

Gesturing	strong	rejection.
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8.	It's	not	that	I	hate	women

676

671

666

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.



























































































































































































































































 































Lord!thepraisefree,inglivthereout

My

She’sa saint.isermoth

My

gel.an anwasermothMymuch.yverthemspect

reImen.wohateIthatnotIt’s

	=	120
	=	160

Proudly.

.

JOE

TOM

Sentimentally.

Much	more	sweetly.

TOM

ritardando

666





















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698

688

680

Pno.

Pno.

Pno.

J.

J.

J.

T.

T.

T.












































































 




























































































































































































































knownI’veenwomtheofMostple.peofulderwonareenWom

er.mothhislovelysure

mustmanryEv’

shouldhewhythat’ssolife,himgaveShe

her.love

ward.rehertoongonehasermoth

2

(	=		)		=	120

Cheerfully.

JOE

JOE

TOM

They	draw	closer	to	each	other,	becoming	more	comradely.

682


























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733

721

709

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.

















































































































 





















 















































































 








 







 


 






















er.smarte ven...or

man...yanashardwork

should.banda huswaythewife,mylovenot...could

still...But

not...wouldIried,marIwereIf

man...yanassmartare

knownI’veenwomtheofmostAnder.hardvene...or

	=	90

(	=	)

JOE

Suddenly	sober.

TOM

Cheerfully.
TOM
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
































































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751

742

Pno.

Pno.

J.












































































 
  


























 






you mean.whatknow justImean.what youI know

With	an	air	of	great	significance.JOE
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9.	You	and	I	met	once

758

776

769

Pno.

Pno.

Pno.

J.

J.

T.

T.



















 


 

 





 


 








































 







 






 
































































































ber.memredon’tyouI guessboys.werewewhenbackonce,met,IandYou

famywithoncebertAlcleUningit

No.

visbermemredoINo.

3

(	=	)		=	90

	=	90

Decisively.

Points	at	Tom.

Puzzled.TOM

Thoughtfully.
ritardando

They	regard	each	other	thoughtfully.
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


















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




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808
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789

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.
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
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
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
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










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









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



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
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







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



























 




 



 








































































ber!memredoyouSo

ha!Ha

shed.toolthetoinyoulowedfolI

cometoingstartIt's

me.toback
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2

333

333

2

2

2

44

4

		=	90

		=	60

Delighted.JOE

Amused.più	mosso

TOM

Suddenly	amazed	to	remember.
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






















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
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























































































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

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
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
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



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
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



























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
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 

 


















 








 




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




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
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


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
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	=	132

Suddenly	solemn.JOE
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
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
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




 



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

 

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
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


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



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


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


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

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
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








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



















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
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
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
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
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
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





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









me.todidun cleyourwhatfeelNow

me.todidcleunyourwhatSee

(	=	)

More	gently.

Forcefully,	dramatically.

Tom	hesitates,	then	touches	Joe's	back	and	shakes	his	head

in	sympathy	and	shame.	Joe	accepts	his	touch	serenely.

Tom	looks	at	Joe's	back	and	is	shocked.

Joe	takes	his	shirt	off,	turns	his	back	to	Tom.
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
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Modestly.
JOE
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Tenderly.
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10.	Can	it	be?
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eyes.ingstares, thevoicgryanthegers,finingthe pointfromFreefree.

betolonealivemustIthoughtIbe?itCanbe?itCan

	=	60

JOE

TOM

Each	privately	expressing	his	thoughts,	looking	into	space.
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a lone.notbutFree,be?itCanbe?Can itlife.mylive

	=	100

attacca

ritardando







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


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11.	Interlude

999

987

976

Pno.

Pno.

Pno.



















































































































































 




























 




 




 























 





















 






































 






 














 
















 

 
 








 






























































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	=	88

	=	120

ritardando

accelerando	poco	a	poco
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










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1.	Prelude

Scene	3:	The	Price

The	same	foyer	as	in	Scene	2,	with	suitable	alterations	reflecting	the	

passage	of	two	weeks	with	Tom	in	residence.
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





















































 





 



 
 





















































 



 


 
 


  

  





 

 
 


 



  









































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










3

33

333
3

3

3

3

	=	60

Tom	and	Joe	are	in	bed,	asleep.	At	the	repeat,	Joe	wakes	up.	He	looks	fondly	at	Tom,	then

pokes	him	gently.	Tom	rolls	over	and	goes	on	sleeping.	Joe	gets	up	and	gets	a	drink	of	water.

1

79

For	Cascadia	Chamber	Opera 10/22/22	4:40	PM



28

22

15

11

Pno.

Pno.

Pno.

Pno.















































































































 



































































 

 






































































 

 
 




 



 





 













 





 
































































 





























































































































 






























33333
3

3

3
3

3

3

333
3

3

3

333
3

3
3

3
3

33

3
3

(	=	)
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2.	Free	men	rise	with	the	morning	sun
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3.	I'm	beginning	to	realize

101

91

82

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.
































































































 

 


































 









































































































































































 













































eggs!laydon’tersRoost

erroostryEv’

ing.mornin thecrows

egg!lay an

ing.blessmixedun

justyouerrathI’d

annotisbirdsong

awithinglivthatizere altoningginI’m be

2

3

3

(		=	)	=	80

(	=	)		=	80	=	120

JOE

JOE

TOM

TOMTom	opens	his	eyes.
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4.	Well,	I've	been	here	two	weeks	today
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








 































 





 




























leste,CeDearMy

thedropandcéeanfimytowriteto

shoe.eroth

Timeday.toweekstwoherebeen

I’veWell,

		=	80

	=	70 TOM

With	new	energy,	resolve.

Tom	starts	to	write.

Tom	arranges	paper	and	pencil.

Tom	goes	to	the	table.

191

168





































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244

228

213

199

Pno.

Pno.

Pno.

Pno.

T.

T.

T.

T.






























































































































 






 

















 





















 













































































































 







 







































heart’smyfoundhaveIhome,new

you.for

myinHere,

manthenotamI

ried.marbenotcanweWe...

forPleasewell.you

me...give

findsthishopeII...

2Suddenly	more	positive.

More	and	more	hesitantly.

With	growing	insecurity.

molto	ritardando
































































































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294

284

271

256

Pno.

Pno.

Pno.

Pno.

T.

T.

T.

T.











































































































 
























 

























 





 
































































































 










  






 




 













































thewritecouldIThenheart?

me,forsongamakenotyouCould

myinwhat’splainsexthatsonga

songs...ingmakatgoodsoareyou

friend,Mythis.saytohowknowdon’tI

sire.de

2

		=	72

(		=	80)	=	40

Pleadingly.

Defeated.

a	tempo

280























































































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322

314

303

Pno.

Pno.

Pno.

J.

J.

T.




























































































 


 

































 

















































































 









 































andnow,forside,aterletthesetnot

mine.makecanyouthanmoreyan

Why

song,yourmakenotI can

leste.Cetothemsendandsong,myofwords

Kindly,	sympathetically.JOE

311













































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343

333

353

Pno.

Pno.

Pno.

J.

J.

T.




















































































































































































































































































































































news?thegetsshewhendolesteCewillWhat

to come?what’sa boutthink

forhardbeIt willa.deinoI have

3

3

3

(	=	72)		=	

Trying	to	be	helpful.

Tom	shakes	his	head.

Joe	is	thoughtful.

349

337


































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383

373

364

Pno.

Pno.

Pno.

T.

T.

T.




























































































































































































































 










































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5.	She	grew	up	an	only	child
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	=		 Bitterly.
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havemustYou

3

attacca

Glumly.

JOE

Almost	tearfully.

Sympathetically.

TOM

a	tempomeno	mosso
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6.	I'll	tell	you	a	story
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







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strength,no
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walk.
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night.anddayhimofcaretookI
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2

222

2

		=	80

	=	

	=	120

With	sympathy.

With	clinical	detachment.

Confidentially.
JOE
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2

2

	=	120

(	=	)

Somewhat	sympathetically.With	reverence.

Sternly.

More	clinically	again.
a	tempomeno	mosso
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(	=	)	=	120

(	=	)		=	80

Grimly.

Ironically.

Shrugs	his	shoulders.
Solemnly.
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











































































































































































































andwifehistonexthill,theonuphimied

dren.chil

burIThen

him.forprayedIway,nyA

3

3

333

Relaxing,	more	casually.
molto

tenuto









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7.	Thank	you	for	your	kindness

676

669

661

Pno.

Pno.

Pno.

T.

T.

T.
































 


















































 


















































































































me.togoodslyworldhisalllefthe

hassoulcle’sunmyerevwherBut

gone,

it.servedenotdidhefearIAl thoughness.kindfor youryouThank

3

	=	160

	=	120

Briskly.

Shakes	his	head.Sweetly.

TOM

661



































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703

697

691

684

Pno.

Pno.

Pno.

Pno.

T.

T.

T.

T.
















































































































































 





 



































































































































































 














































 























 











 






































plan.ourmaketotimeit’sNow

land.hishaveWe

house.hishaveWe

hishaveWe

ey.mon

cresc.

cresc.
(cresc.)

(cresc.)

cresc.cresc.
































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722

711

Pno.

Pno.

T.

T.



















 

 










 

























































 

 











   








































































land?thelive ononeHow does

boy.cit ybeen awaysalI’vestart.towheredon’t knowBut I

2

		=	60

(		=	80)

	=		=	120

meno	mosso

































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8.	I	will	teach	you

732

746

740

Pno.

Pno.

Pno.

J.

J.




























































 

 

  



 







































































































































 

  








































































































































 

  





 



 















































is?thiswhatknowDoyou

here!Waityou!teachwillI

	=	120(	=	)

		=	60

cresc.	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		

With	good	humour.

With	controlled	excitement.

JOE

Joe	returns	with	a	spade.

Joe	runs	to	the	next	room.

accel.	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_	_		_		
Joe	gets	an	idea	and	becomes	animated.
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776

766

754

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.














































































































































 














 









































































 












































  















friend...myYes,

for?itiswhatAnd

diedwhomeny theburTo

war!pidstu

ground.theinholesmake

ainingfight

To

spade.aIt’sYes.

JOE

Puzzled	by	Tom's	reaction.

JOE

With	anger.

Bitterly.TOM

Glumly.TOM

meno	mosso

781
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821

811

798

787

Pno.

Pno.

Pno.

Pno.

J.

J.

J.

J.































































 

 






















































































































 






 













































 


























































































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youboykeeYantheforachesheartyour
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847

835

857

Pno.

Pno.

Pno.

J.

J.

J.

T.






















  




































































































































 

 


































































































 


















 




















































adigtospadeourusetochoosecanWe

den!gar

es!choichavemenfree
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879

868

Pno.

Pno.

J.

J.

T.

T.



























































  



 
 























































































 
























 














ters!taandionsonwith

den!ble gare taA veg

ters!Ta

gar den?ofWhat kindup.mecheer

JOE

TOM



110

FREE	MEN Ashley	Hastings



9.	Taters!	Taters!	Taters!

898

892

887

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.





 

  
  




 





 












  















 







 

 



 







 

 


 
 

  







 


  


 




































































































































 


 




























pep pers!green

tohowI knowNowOh, my!

growAndwe’llyou sing!make

Pep pers!pers!Pep

ny meal.ago withtheyor fried,baked

orandmashedBoiledters!taI loveHowTa ters!ters!TaTa ters!
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927

918

910

903

Pno.

Pno.

Pno.

Pno.

J.

T.

T.

T.

T.




  




























































































































































































































































































toes!maTobers!cumCu
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953

946

936

Pno.

Pno.

Pno.

J.

J.

T.

T.

T.



































































































































































































































































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971

962

Pno.

Pno.

J.

T.

T.









 


 







 






















































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JOE

Joe	becomes	choir	director,	signaling	the	end	of	the	hymn	singing.
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10.	Now	that	church	is	over
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11.	And	one	more	thing
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2

TOM

They	fall	onto	the	bed	and	continue	to	wrestle.

They	laugh	and	wrestle	in	fun,	standing	near	the	bed.
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attacca

accel.	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

Arthur	slams

the	door.Arthur	and	Celeste	enter.

The	wrestling	morphs	into	caresses.
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12.	Oh!	My	God!
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	=	

	=	148

	=	160

Triumphantly.

ARTHUR

ARTHUR

CELESTE

ritardando

Tom	and	Joe	get	up	from	the	bed	and	stare	at	the	intruders.	
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13.	Dreadful	danger	has	come	to	our	home
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Quietly,	to	himself.

JOE
Arthur	and	Celeste	stare	arrogantly	at	Tom,

who	struggles	to	collect	his	thoughts.
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14.	Mister	Owen,	Celeste
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

























































































































































not.amIthatknow

amIwork.er

Youneed.youmanthenot

nevwillItdo this.notdoPlease

leste...Cewen,OterMis

	=	144 Pleadingly.

TOM
Joe	goes	over	to	stand	by	Tom.	Celeste	glares

at	Joe,	but	Arthur	ignores	him.	

1328


































































































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1374

1362

1352

Pno.

Pno.

Pno.

T.

T.

T.































































 

























 

 
 















































































































































yanoryoutousenoman,

el.shrivwillsoulmyyou,

tyempless,pointabeI will

withgoIIf

long.beIwherelearnedI haveam.IwholearnedhaveI

	=	120

più	mosso
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



























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1409

1398

1384

Pno.

Pno.

Pno.

T.

T.

T.










 





























































































































































































































































































































































long,beIwhereplacethe

you.traybeoryouhurt

isThisBut...

tomeanternevIdown.youlet

haveIrysorsoamIone.

3

3

With	great	affirmation.

Gently.
1386














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1423

1415

Pno.

Pno.

T.

T.





































































 
















































me.engivhaslifesongthe

to sing,loneaminethat’ssongsong, themysingtofreeI’mwhere

attacca

(JOE):

Arthur	and	Celeste	are	unmoved.






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15.	Free	men	freely	make	their	plan

1428

Pno.

J.

A.

T.

C.

































 

 

 

 

























































 

 







 

 



 





































 

  















  







 











   





 



dream,theirdreamplan,theirmakelyfreemenFree

now!have youI

Please,

dren!chilI want

	=	120

(	=	)

Defiantly.

JOE

ARTHUR

TOM

CELESTE

1428


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1441

1435

Pno.

Pno.

J.

J.

A.

A.

T.

T.

C.

C.

































































































































































































 









































































































































































 



























man.erothnotobowandknife,

sharpowntheirwithbreadtheirslicelife,theirbuild

now!youI have

now!youhaveI

Please!Please,

Please,

dren!chilI want

dren!chilwantI


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1448

Pno.

T.



















































































Please!Please!

Arthur	and	Celeste	are	unmoved.
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16.	Let	me	explain	the	situation

1491

1480

1469

1457

Pno.

Pno.

Pno.

Pno.

A.

A.

A.

A.

  

  





















 




















































 

  




























































































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17.	Joe,	I	must	go	with	them

1596

1588

1610

1604

Pno.

Pno.

Pno.

Pno.

T.

T.

















































































































































 













  













































 

 





 

































 















































































 


 






















 

  



















 















































































































me.withbroughtIoneThe

choice.nohaveIchoice.no

el.satchmymeBring

I havethem.withgomustIJoe,

33333

33
33

33

33

3

3

		=	40

	=	80

(ossia)

Coldly,	grimly.

TOM

Tom,	in	horror,	realizes	that	he	must	kill	the	Owens	in	order	to	save	Joe	and	himself.
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		=	48

più	mosso

accel.	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

Tom	goes	to	the	door	and	opens	it.

Arthur	exits,	followed	by	Celeste,	followed	by	Tom.

Tom	looks	inside	and	nods.Joe	brings	Tom	the	satchel.

Joe	goes	to	fetch	the	satchel.	Tom	puts	on	his	boots	and	coat.

cresc.
















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2

	=	80

	=	120

Tom	returns,	revolver	dangling	from	his	hand.

He	drops	the	gun	and	sobs.	Joe	embraces	him.

Hold	this	rest	(Grand	Pause)	for	dramatic

effect,	until	Tom's	sobs	become	quiet.

molto	rit.	_		_		_		_		_		_		_		_		_		_		_		_	

Two	gunshots	are	heard	from	outside.

(accel.)	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

(cresc.)

(cresc.)
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END	OF	OPERA

18.	Postlude
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	=	60

	=	74

	=	60

molto

tenutoritardando	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

acclerando	_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_		_

Joe	takes	the	spade	and	goes	outside,	with	a	long	backward	glance	at	Tom,

who	sits	quietly	with	his	face	in	his	hands.
1680
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